TPF2/WHACE AV —F 2 [HEE L LT oMM

BEBXEYNTF2FHR—I
2011&%£9AH811H

WORLD
c—

HAIKU
po—

ASSOCIATION

TPF2/WHAC6 Speech 2 “Haiku as Myth”

Meiji University Liberty Hall
11 Setember 2011




PEAE MEE— B ARDXFEERNAEALH L THFW R 3E)
MRz (BA)

Movie:
http://www.youtube.com/user/nz3w#p/u/14/Arg6gbBC804

FUCEZ BN TWDOIERPEREMEEE VWD T —~TTR, RITIFETHHELL, WS O ZDORHEERDFEE LET,

FLEH, 1I8EMNDLFFAZBENTEE LN, REIZE D &, T —HZ2RVWT, &K, eiEimERrnEEcd, &<ITmiciLT
FEFEEL LA LBV DO T, NEEVTWSEOMAL TBRGHISNE2 ) k< aicLET, RiTThzB< =0
[ BRVNOTIERS CIOFEFHELRNEFTINREE] LFEWVIRLET, LML, M08 Icfraziite & R [0 67200
EEUET, IR0 OTIERS TIZOREMITFEELRNEFTIREE] L L LB EALLBALFVIRS NI ETIE, o LRI
RETLHTLEY, 2FV, JHaICET R L, TFHEOLRV] LW /NREZOMADKTRLRRICIEEL H0b] OTY,
FAL T o LTHIS TRV TN 2T L7220 /A, FFeEx Rl oz i cxen, 2509 [FEA) BAEARICIEEL
SANET, ZhbiFnbiX, BROTFEENAERN Uz Tabae sz ©F, & ITHE IR REARR & LR, ik, ez
g [ Wx o) ELTHIVEELE L7, TEBEEE) 13URA), EROBELRTHZ 20 OREREmE LE LT, MiEES
ZIE, ENZZNOEOOMEEE s7ovb LlER A, THTERTIH T CIOENLE LATZERETTR, BAORANLITE THLEY
I L LRZDITGEVNHY FH¥A,

L22L, 2NH0FWREFEIIINNL S HIZALTO2IER Y T, FA=b2MTH 07200, fH DO TRWOD, HI 5 I(TFL
"HDTAT T AT A MDD, Vg EBEENOTRARBT ZERARARZEERITEZEZTWET, EBERIAZAARD =
KFEHHE L UTHAARS, R, BEZZTTVET, BZOLLZRSOVRERRANRLELROE L BNET,

“Strange Fruits” of Japanese Literature History

Kazuyuki HOSOMI (Japan)

The theme of my speech is “Haiku and Myth or Mythos”. But it is very difficult for me to speak about such a big subject. I want
to talk about some premises to reach to that theme.

I began to write poems at the age of eighteen and since then, to tell the truth, I have read neither tanka nor haiku excepting
some cases. Especially about haiku I have almost no knowledge and no sense. One of my friends who writes novels often says to me
“I can’t understand modern poems” and I reply to him “you should say this is a bad poem”. But when I read haiku I often say to
myself “I can’t understand haiku”. And if haiku writers reply to me “you should say this is a bad haiku”, probably I feel
embarrassment. In short, I can understand the feeling of that friend of mine when I read haiku.

I have to add that I am not an exceptional case. There are so many poets in Japan who write poems and at the same time cannot
understand haiku. So to speak, they are “strange fruits” of Japanese literature history. Above all the Second World War divided
poems, tanka and haiku as the completely different ‘genres’. Japanese poetry after War regarded it one of its important missions to
say goodbye to the rhythms of tanka and haiku. If we mention ‘myths’, perhaps we have to speak about this ‘myth’. We have got
used to this peculiar state in Japan. From the foreigners’ point of view this state must seem to be strange enough.

But these “strange fruits” should become ripe from now on. We have to re-read at least Basho to know what we are and what we
are not, in other words, to know our identity. Japanese poet Takahashi Mutsuo counts Kakinomoto Hitomaro, Zeami and Basho as
the three Japanese greatest poets. Probably we need such a wide-ranging spirit.
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Péter P4l Hetesi:

Minden 6sszeér.
Buddha arnyékaban
Jézus megpihen.

All touch one another.
In the shadow of Buddha
Jesus Christ relaxes
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Ivdn Andrassew:

Fia 16g a fan.
Néha Isten erre jar.
Sir, mint egy gyerek.

His son hangs on the tree
God is sometimes walking here
and cries like a child
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Mihdly Laddnyi:

Esténként az Isten szuszogv
mossa labat napi
veritékemben.

God is puffing every evening
and he is washing his feet
in my sweat
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Jozsef Liszoi Gyuricza:

www.ehezunk-fazunk.hu www.we-are-hungry-and-feelcold.hu

www.nincsistenunk -sehazank.hu www.we-haven’t-God-andhomeland.hu

www.kivandorlunk.hu - www.ittsejobb.hu www.we-emigrate.hu - www.no-better-here.hu

www.wareware-wa-samusa-to-o-naka-ga-suita.hu/www.kamisama-mo-furusato-mo-nai.hu/www.ijjuu-suru.hu-www.koko-mo-yoku-nai.hu

Judit Vihar:

Maércius 11.
cseresznyeviragra hulld
vérzd kénnycsepp

11th March
bleeding teardrop is falling
on cherry blossom
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What is haiku?

What exactly is haiku? It is not possible to provide its exact, rational explanation, its definition. To start it has nothing to do with ir/rationality. A
definition as such it is not the right approach to the discussion about the haiku performance. A haiku is a language formation, no doubt about that.
Regardless the number of syllables (or letters) we use. One (o!) or seventeen. It exploits a particular pre-ontological function of the language, an
event, Ereignis. German philosopher Martin Heidegger in his “wrestling with metaphysical thought” - that nihilistic, instrumental aspect of a
language as a medium of (will for) power or as an instrument for transferring sense, meanings, ideas, messages, etc. features a forgetting of the
event horizon of being itself (as a ground where that transmitting take place) as the epochal truth of our historic world, or simply put, time as the
very reality of being. According to Zen teaching and experience, the true event takes place outside any scriptures, words. That is true and not true.
Or better to say it is neither true nor not true as it is outside that entire circus of truth. How it is possible to use language and not to use it? A man
writing his haiku is so to say triggered by the language, the language is a pre-ontological machine that makes us to be outside because we are not
there. Not the common us. I am not, a haiku it is. Through a haiku I am, but just that, I am. Though somebody very actual. Me is here. Riding on a
subway, reading a book. Active, that is important to understand. A moment is not just a moment but it is time, inside-time, the time itself. It is not
possible to go any further, because there is nothing like “further” here. It is four o’clock in the morning and I haven’t been able to sleep at least for
two hours already. Through the window on my left I can hear the sound of the river thousand feet bellow sliding slowly into the caves of Skocjan. A
silky monster. No memories, no plans for the future no deep understanding of the universe, no god, no disillusions, no despair. There is a deep
silence and yet there is no silence at all. It is not possible to transmit the basic event of disclosure, openness, exposing the very fact of being not as
something, but being as such as an actual experience of time, using words in the metaphysical sense of communications, transmitting of meaning,
ideas or some primordial sense. The real experience of knowledge happens outside language that is practiced as an instrument. Haiku is a
puncture, a perforation. Haiku is a language event. But where there is language there is also a man nearby. This event brings forth the unique
function of language that features an experience of no-meaning of the existance outside any teachings, scriptures, purposes or communication in
its instrumental sense of being. A haiku punctures the moment of language that means nothing, just pure experience of disclosure of nothing as
such, just the bright moment of time, the time itself, time in its disclosed moment of being itself. A man or a woman walks and then stops. And then
walks again. There is always somebody here when this happens. Has anything happened? There is the whole world that sometime we call
humanity as such, seven billion glances and the same number of heads turned around. Piercing glances. The arrow of Zenon hits the target. A kind
of watery sound. The sound of one hand, folding a newspaper or dropping an i-pod into one’s pocket. That is the true experience of the arrow that
never hits the target. But only in this way an arrow hits a target. Or the target hits the arrow, who can say. We have to play this most serious game
that the language “happens to me”, there is music and I dance, the game of pre-ontological exposition, openness or a live performance of language,
that shines forth in its not having anything to do with meanings, ideas, messages, secrets, bank accounts, paying taxes, loosing money at the stock
exchange, etc. I haven’t got away into the mountains, here I am right in the middle of this post-humanistic world, trying to operate the digital
machine. Thus one could say that a haiku is a true political event, the revolution if you want, as it clearly exposes the fact that being is outside
global neoliberal capitalism and its spectacle of production of consumption, something that it is impossible to brush away, hide, or to destroy. it has

happened already. Haiku is a supreme political act.
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Haiku is especially mythological

What are mythologies? Mythologies are images of archetypes. If we were to perceive mythologies in terms of logos, images become
words, and thus mythologies are nothing but verbalized archetypes.

Archetypes are universally understood symbols or terms or patterns of behavior, prototypes upon which others are copied,
patterned, or emulated. They exist in the collective unconscious and unconsciously act upon people's consciousness and ego via
psychic energy. Since mythologies in linguistic context are verbalized archetypes, they are linguistic entities that act upon people's
consciousness and ego via psychic energy, in other words, they are poems. Thus poems are mythologies in linguistic context, and as
such, poetry is mythological.

As for haiku, haiku is a poetic form, and since poetry is mythological, so must be haiku. Thus haiku is mythological.

Nonetheless, the shortness of haiku form requires haiku to have a unique mechanism in order to maintain its mythological
essence. That mechanism is using keywords to directly link with the archetypes. When keywords in haiku directly link with
archetypes, verbal images of archetypes directly appear as the so-called »kire« takes effect. This means that keywords and »kire«
together directly construct haiku poems in the form of verbalized archetypes. This means that haiku can verbalize archetypes in a
more direct manner as compared to other poetic forms, and this is why haiku is especially mythological.

Let me say again. Haiku is especially mythological.
Because haiku is an especially mythological linguistic entity, talented haiku poets, or haikists, are able to compose haiku to freely
extract the power of archetypes, and thus able to act upon the consciousness and ego of worldwide haiku readers using psychic

energy. Yes, talented haiku poets are talented priests; they are awesome spiritual mediums; and they are powerful magicians...

I would not be surprised if one day I see haiku poets conquer this world.
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Haku as Myth

Haiku is really mythological.

1.

Haiku is a great myth of which anyone can say something mysterious and essential. This “something” suggests the core of a
person who is so interested in haiku as to speak of haiku. Haiku maybe political, sociological, ecological, ontological, religious,
linguistic, mathematical, physical, metaphysical, economical, etc. Haiku is everything, though it is extremely short. Haiku is
everything, because it is extremely short.

In Japanese mythology, we can find easily a trinity. Trinity of powers, trinity of gods, trinity of our worlds. Haiku consists of
three verbal fragments which have their reason d’etre radically in a trinity that existed before the days of Jesus Christ.

Western people are very reasonable, if they adore haiku, escaping from Christianity which has lost the truth founded by Jesus
Christ.

In our time, Japanese people don’t know what haiku is. They don’t know why haiku writing is so widespread. They are
enclosed in a narrow prison of the stereotyped concept of haiku: 5, 7, 5 syllables, season word, so-called Japanese
sentimentalism. So haiku is mythological and unknown to Japanese people.

I have been promoting “World Haiku” since the year 2000. “World Haiku” is a new mythological presence of a verbal miracle.
The belief that haiku can be written in any language even though no one can understand all languages looks like recklessness,
nevertheless this belief is giving birth to excellent haiku of in many languages, while of course countless verbal trash is being
produced like Coca-Cola.



